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PREFACE. 



The following translation, in its original shape, was pub- 
lished in Grermany, as an appendant to Retsch's well- 
known illustrations of the poem.* The obseryations 
which accompanied it (and which are now re-printed), 
contain all that the translator had to ofier by way of 
explanation of bis views, and of apology (which was in- 
deed needed), for the defects of bis translation. The 
Version has, notwitbstanding these defects, become 
populär ; it has been re-printed by another German book- 
seller in a cheap form, and has had a large sale. This has 
induced the translator to hope, that a similar edition 
published in this country, and accompanied by the ori- 
ginal, might be acceptable to the public. But before 
sending it to the press, he has anxiously revised the 
whole translation, with a yiew of rendering it more 
faithful. In performing this task, there is hardly a line 
that has not received some alteration, and it is hoped, 
generally, for the better. In the progress of this labor, 

* It was also published in Tait's Magazine. 



VI PBEFACE. 

he has met with several other translations, most of which, 
he must freely admit, &r surpass bis owd in eleganoe of 
dictioD, and smoothness of versification ; but these ad- 
vantages bave generally been attained by a sacrifice of 
those principles of adherence to the language and metre 
of the original, ^hich the present translator laid down as 
a law to himself at starting, and from which, after a lapse 
of more than eight years, he feels no disposition to de- 
viate. The rhymes are as free, or (to use bis former 
expression), as licentious as ever. His excuse for tbis, 
will be found in the annexed observations. 

LondoHt January, 1642. 



ADVERTISEMENT TO THE FIRST EDITION. 



AxiTHOUGH tbe transktor of tbis Poem is well aware that 
the Genius of Criticism is not to be propitiated by a 
preface, and tbat " tbe course of justice *' requires judg- 
ment to be pronounced, despite of any tbing a culprit 
may bave to say against sucb a proceeding ; be feels, 
nevertbeless, tbat it is sometbingof aconsolation to bave 
tbe privilege of speaking in bis own bebalf« even tbougb 
be knows be cannot tbereby mitigate bis sentence : tbere 
is a World to bim beyond tbe tribunal before wbicb be is 
arraigned ; tbere are terrors to bim even beyond tbose 
of tbe judgment-seat, against wbose decision be dreams 
of no appeal; and be may not unreasonably Gatter bim- 
self tbat, in tbis extemal circle, motives may be appre- 
ciated, and allowances made for intentions, of wbicb tbe 
law-bound judge can take no cognizance. 

Among otber more general imperfections, tbe trans- 
lator, witbout besitation, pleads ^^ guilty ** to tbe cbarge 
of an extreme licentiousness in regard to bis rbymes ; an 
ofience, wbicb be begs to declare, be would not bave 
perpetrated, mucb less bave attempted to excuse, bad be 
been submitting an original work to tbe public scrutiny. 
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VUl ADVEBTI8EMENT. 



But, in attempting to transfer this beautiM and wonder- 
ful poem into our tongue, bis main object has been 
strictly to adhere to tbe ideasj and (as far as the Idioms 
of tbe two languages would permit) to give tbe very 
words of tbe autbor ; to parapbrase as Gttle as possible, 
and, above all tbings, to avoid tbe tempting sin of loading 
tbe text witb foreign epitbets and expletives. Tbis, to 
tbe translator, bas appeared to be bis first and paramount 
duty. Next in importance to tbis, be considered tbat 
tbe metre of tbe original sbonld be closely preserved ; 
tbe rhythm of a poem being, Eke tbe measure and move- 
ment of a tune, always, it is supposed, selected by tbe 
artist as tbe most fitting cbannel för tbe ideas intended 
to be conveyed, so tbat a Variation firom them wül fre- 
quently destroy tbe very identity of tbe work. After tbese 
two points, and tberefore as of tbird-rate consequence, 
tbe translator would class tbe rhyme» of a poem, as being 
merely its ornamental part, and forming no portion of its 
intrinsic value : of tbe tbree mentioned points, tberefore, 
tbis would be tbe one, tbe strictness of wbicb, in case of 
any serious di£Eiculty in uniting tbem all, would be most 
readily released. 

Witb regard to tbe first, every attempt bas been made 
to adbere rigidly to tbe rule above laid down. Tbe lan^ 
guage^ as well as the ideas of tbe autbor, bave been 
followed as closely as tbe translator found it possible. 
As to tbe rytbmical arrangement, it is boped tbat not 
in a Single instance bas tbere been any deviation from 
tbe original, except in sucb cases as were permissiblfe 



ADVSBTISEMENT. IX 

from the nature of the metre, such as occasionally sub- 
stituting an anapaest for an iambic, an amphibrachus 
for a trochee, and so forth. 

The rhymes are confessedly a sore point, andone upon 
which a few more words must be said, than upon the 
othertwo. In English poetry there are two classes of 
rhymes ; the one perfecta giving an exact repetition of the 
final sound, such as eavth and hirth — $tand and hand ; the 
other imperfecta giving rather an imitation than a repeti- 
tion of the sound — something similar, but not the same — 
such as brow and flow, given and heaven : these latter 
may be termed allowable as having been sanctioned by 
our best poets, an appeal to whose usage ought to be a 
silencing answer to the most despotic of critics.* In a 

* It is net expected that the above assertion will be taken for 
granted ; it may not be amiss, therefore, to establish it, by sub- 
joining a few references to acknowledged authorities, and to 
shew tiiat many of the most apparently objectionable rhymes, 
which occur in this translation, have been sanctioned by writers 
of high repute. Examples of the very same words being rhymed 
it might be difficult to bring forward ; but Üie translator con- 
ceives he shall accomplish his object, if he is enabled to 
adduce instances of rhymes similar and analogous to those 
which he has used. 

PH and Height. 

Her love for that malignant duU delight, 

The generous pleasure to be charm*d with wit. — Pope. 

On and alonf. 

In youth thou comet-like art gaz'd upon, 
But art portentous to thyself alone. — Sedley, 

Tread and made, 

But that her ancient spirit is decay'd, 

That sacred wisdom from her bounds is fled. — LyttletoH, 

Jein and sign. 

While expletives their feeble aid do join, 

And ten low words oft creep in one dull Une.—Pope. 



X ADVEBTISEMENT. 

long poem, the occasional occurrence of these rhyming 
discords, is, perhaps, rather agreeable than otherwise, 
and conducive to the general harmony of the whole ; but 
OD the other band, their frequent recurreDce, and espe- 
cially in a short poem, is undoubtedly objectionable : 



Care and sphere, 

Submit, in this or any other sphere, 

Secure to be as blest as thou canst bear. — Pope. 

Chests and twiats, 

Discolouring all she Tiew'd, in tawdry dress'd, 
Down-look'd, and with a cuckoo on her fist. — Dryden, 

Reieas*d and detest. 

And sometimes casts an eye upon the East, 

And sometimes looks on the forbidden West. — Addison. 

PecU and bdl, 

Did e*er mine eyes one sinf^le thou^ht reveal, 

Whlch angels might not hear and virgins teil ? — Prior. 

Fan and grain» 

Then in the scale of life and sense *tis piain, 

There must be somewhere such a rank as man. — Pope. 

Weight s,nd ßipht. 

So bees bear gravel-stones, whose poising weight, 

Steers thro' the whistling winds their steady flight. — Dryden. 

The mountains rise to wond*rous height, 

And in the heavens there hangs a weight. — Wordtworth. 

Äccompany and weigh. 

Soft yielding minds to water glide away. 

And sip with nymphs their elemental tea. — Pope. 

Cost and boast. 

Now length of farae (our second life) I lost, 
And bare threescore is all ev*n that I boast. -r Pope* 

Happinest and peace. 

Her silence is within, her voice express, 

But a deaf noise of sounds that never cease. — Dryden. 

Examples might be multiplied ; but it is hoped these will 
suffice ; at any rate, the translator may be permitted to say, 
that in hunting out these, he has discovered more extended 
sanction for his own rhymes than he was aware of. 



ADYEBTISEMJSNT. XI 

and yet the translator is forced to acknowledge that he 
has not only pressed an unusually large n amber of these 
irregulär troops into bis service, but has, in one or two 
instances, even transgressed the limits of the allowable, 
and rhymed words together for which he could neither 
adduce authority or analogy. Eis excuse, if excuse it 
will be admitted to be, is to be found in the above scale 
of the relative importance of translation^ rhythm and 
rhyme, joined with the fact, that it is impossible (so at 
least he has found it) to combine all the three desirable 
qualities in one work. It is not with a translation as 
with an original poem, where an author, who writes in 
rhyme, is bound by its laws, and ought to force bis ideas 
and words to suit its capacity : a translator, on the other 
hand, is bound by the ideas and language of bis author, 
and these he has no right to tamper with, and, therefore, 
he may claim some indulgence in taking liberties with 
the rhyme, and endeavouring to mould it according to 
the form and texture of bis materials : otherwise the 
difficulty of producing a correct metrical translation 
in rhyme, appears insurmountable. But granting the 
difficulty — the impossibility of this — ^it has been sug- 
gested, — " Why not translate in prose ?" To this, by those 
who would urge such a Suggestion, it would hardly be 
admitted as a satisfactory answer, that it is believed there 
are very many who would read and be pleased with a 
translation of a poem in even indifferent rhymes, who 
would feel little gratification, and form even a less cor- 
reetnotion of the original, from the perusal of a translation 
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in the most elegant prose. If this taste be impugned, 
or its existence denied, there is nothing more to be said 
about it : the translator has proceeded upon such a sup- 
position, and eraving what he really believes to be a neces- 
sary indulgence from the public, he lays the result of his 
labors before them. 

London, November ^ 1833. 
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Ba» ILfeiK bon incr ©lotfec. 



gcjl gemauert in hzfdthin, 
@te^t btc gorm/ aus ecf)m gebrannt, 
.^eutc muß bie ®roc!e werben ! 
grif(^, ©efetten I fet)b jur |)anb. 
S5on ber @tirne ^cif 
Sfiinncn muß ber ©cftweif/ 
@oU bas 2Ber! ben SKeifter loben 5 
2)od^ ber ©egen fommt »on oben. 

3um 2Berfe/ ba€ wir ernft bereiten/ 
©egiemt ficft »o^l ein ernflcö 2Bort 5 
SBcnn gute «Reben fic begleiten, 
SDann fliegt hk %vheit munter fort. 
@o lagt uns ie|t mit gleiß betrauten, 
SBaS burrf) bie fd)njad)e Äraft entfpringt 5 
2)cn fd)led)ten «Kann muß man oerad^ten/ 
2)cr nie bebaci)t/ »aS er »oUbringt. 



THE SONG OF THE BELL. 



FiRMLY wall'd within the earth, 

Bumt of loam, the frame doth stand ; 

To day the Bell must have its birth ; 

Brisk, my comrades, be at hand ! 
From the heated brow 
Down the sweat must flow, 

If praise to the master shall be given ; 

But the blessing comes from Heaven. 

An earnest word doth well betide 
When we prepare for eamest deeds, 
By good discourse accompanied 
Then labor cheerftdly proceeds. 
So let US carefully now scan 
Of feeble strength what are the fruits ; 
One must despise the wretched man, 
Who, unreflecting, executes. 

b2 



4 ?9as Xizts Don Drer €!jIociit. 

33aS tfl*6 ja/ was ben SJJenfd)cn gieret/ 
Unb baju warb if)m bcr SScrftanbi 
3)af er im innern »f)craen fpüret/ 
Sßa§ er cr[d^a|ft mit feiner ^anb. 

syte^met |)ol5 oom gid^tenftamme/ 
®odö re(^t trocfen lof t eS \e^n, 
^a$ bie einöeprefte glammc 
@d)lade gu bem @(^toal4 ^tnein ! 
ÄO(^t beö Tupfers IBrei/ 
@d)nelt ba§ ^inn l^erbei# 
jDaf bie s&^e ©loäenfpeife 
gliefe nad) ber red)ten SBetfe. 

^a§ in beg ^Dammeö tiefer ©rube 
^ie ^anh mit geuerS .^ülfe baut/ 
•^od^ auf be6 S^^urmeS ©loctenftubei 
jDa mirb eö oon uns geugen taut. 
9iod^ bauern wlrb'g in fp&tcn ^agen 
Unb c&^ren oieter ^enfd)en fD^tf 
Unb mirb mit bem'S3etrübten flageni 
Unb fKmmen ju ber ^Cnbad^t @]^or. 
flBaS unten tief bem @rbenfof)ne 
iDaS ttjed)felnbe SSer^ängnif bringt/ 
>Da§ fd)l&9t an Hz mctallne Ärone/ 
^ie e6 erbauUd^ kveiter flingt. 



THE SONG OF THE BELL. 

For this it is that Man doth grace, 
Hereto he hath power to understand, 
That he, in his heart's core, may trace 
The type of his creative hand. 

Take ye wood of the pine-stem, 
But be sure that * tis right dry, 
That the inward pent-up fiame 
Through the fumace throat may fly. 

Melt the copper down ! 

Quick ! the tin bring on ! 
That the tough Bell metal so 
Properly may fuse and flow. 

What now with fire's assisting power 
In this deep pit we fashion thus, 
Loud from the belfry's lofty tower 
Shall one day testify of us ; 
And many a man shall hear its tone, 
For it shaH last in after-time, 
And shall with the afflicted moan, 
And with devotion's chorus chime. 
Whatever to earth's lowly son 
Aye-changing destiny may bring, 
Shall strike on its metallic crown, 
And edifying thence shall ring. 



6 9as Tätrs bon Drer ^lociie. 

Sffieife asiafctt fc^' id^ fpringcn 5 
aSo^I I bie sKotfcn finb im gluf . 
Saft'g mit 2Cf*enfal8 burd&brtngcn, 
3)aö bcförbert ft^nell ben ®uf . 

2tud) t)on @d^Qume rein 

«Kuß bie sKifd^ung fc^n^ 
2)af t)om reimid^cn SRetatte 
mein unb ooU bie (Stimme fd^aUe. 

5)enn mit bec greube geierftangc 
Segrögt fte boS geliebte Äinb 
2Cuf feines ßebenö erftem ®onge/ 
jDen eg in @d)tafe8 2Crm beginnt $ 
3N tul^en noc^ im 3eitenfd)ooße 
©ie fd^warjen unb bie Reitern Soofe 5 
>Der Mutterliebe ^orte ©orgen 
SBewad^n feinen golbnen SRorgcn — 
JDie 3a^re fliegen pfeitgefd^winb. 

SSom SKdbd^en reift fid& ftols ber Änabe/ 
(5r ftfirmt in'« «eben »ilb ^inau«/ 
IDurd^mißt bie S&elt am Sßanberftabe/ 
gremb feiert er ^tim in*^ SBater^auö/ 
Unb ^enliä), in ber Sugenb ?>rangen/ 
Bie ein ©ebilb aus ^immefö^e^n» 



THB SONO OF THE BELL. 



Lo ! I see white bubbles spring ! 
Good ! the mass is fused at last. 
Let US in the pot-ash fling, 
That will qaickly aid the cast. 

From scum all pure and free ' 

Must the mixture be ; 
That from metal clean and round 
Clear and füll the voice may sound. 

For with its joyous festal tone 

^^^ « 

The dear-lov*d infant it doth greet, 
Life's path when first it enters on, 
Lapp'd in the arms of slumber sweet ; 
The lot, or dark, or bright, of whom 
As yet rests hidden in time's womb« 
Matemal love with tender yeaming 
Is watching o'er his golden moming-r- 
The years fly on as arrows fleet. 

From the girl the proud boy rushes forth ; 
He wildly storms into life's danger ; 
On wanderer's staff roams o'er the earth: — 
To his father's home retums, a stranger. 
And glorious in the pride of youth, 
Even as a form from heaven's height. 



8 IBas ICteDT Don Drer €^locle. 

sDlit 2Üc{)tigen/ t}erf(^dmten Sangen 
©tcf)t er bic Sungfrau oor pdf) ftci^n; 
X)a faft ein namenlofeS @e^nen 
*Deö SöngtingS .^erj/ er irrt allein/ 
2Cu§ feinen 2Cugen &red)en St^rdnen/ 
@r fliegt ter I8rüber milben SRet^n/ 
err5t^enb folgt er i^rcn ©puren/ 
Unb ift oon i^rem ©ruß beglüdt/ 
2)as @ci)5nflc fud)t er auf ben gluren/ 
SBomtt er feine ßiebe fd^mfidt. 

O ! jarte @e^nfuci)t/ füf eS hoffen, 
iDer erjlen iitU golbnc geit/ 
2>aö 2Cuge fie^t ben .^immel offen/ 
es fd^welgt ha^ ^erj in ©eligfeit. 
O ! bof fte ewig grünen bliebe/ 
iDie fd&bne 3eit ber jungen Zuhz ! 

^k fidf) f(^on bie ?)feifen braunen I 
iDiefeö ©t&bd)en tanäf iäj ein/ 
@e^n »ir*8 überglafc erf(i^einen/ 
SBirb'S gum (Suffe geitig fei^n. 

Se|t, ©efellen/ frifd) I . 

?)röft mir t>a^ ®mi\äi, 
Db baö @pr6be mit h^m SBeid^en 
@irf) vereint jum guten äeid^en. 
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Her cheek» deep-dyed with bashful truth, 
The virgin Stands before his sight. 
Then doth a nameless loDging seize 
His youthfol heart ; alone he rambles ; 
The frequent tear breaks from his eye ; 
He shuns his brethren's noisy gambols : 
Blushing, he follows in her track. 
And is but by her greeting blest ; 
And to adom his Love brings back 
From flowery meads the loveliest. 

O tender yeaming ! O sweet hope ! 
Of love the golden age is this ; 
The eye doth see the heavens ope ; 
The heart doth revel in deep bliss. 
Oh! that it ever green might prove, 
That beauteous season of young love. 

Already how the pipes are brown'd! 
This little staff I now dip in ; 
If glaz'd over it be found, 
Then the casting may begin. 

Hither, comradeg, hie ! 

Quick the mixture try; 
If the pliant with the brittle 
Join to make the proper metal. 



10 Bas %itXi i)on Drtr ^lotlt. 

Denn wo ba^ Strenge mit bem Sartcn^ 
SBo @tar!e§ fid) unb SKtlbe« paarten^ 
2)a gicbt eg einen guten Älang. 
©tum prüfe, wer ff* ewig binbet, 
Ob jid^ ba6 ^erj gum^erjen finbet ! 
2)er SBa^n tft furj, bie 8«eu' ift lang. 

tithliö) in ber I8r&ute Socfen 
@ptett ber iungfr&ulid)c Äranj, 
Sßenn bie gellen ^rrfjenglocfen 
ßaben $tt beg gejleS ©lanj. 
2Cdö l be« Sebens fdE)6nfte geier 
@nbigt aud) ben SebenSmai. 
^it hm ®ärtel/ mit bem ©Fleier 
Steigt ber fd)5ne fSa^n entzwei. 

©ie Sefbenfd^aft flicht, 
iDie ßiebe muf bleiben i 
SMe asiume oerblü^t, 
>Dte gru(i)t muf treiben ^ 
>Der ^ann muf ^inoug 
3n'ö fetnblici)e ßeben, 
SÄuf wirfen unb fheben/ 
Unb pflanzen unb fd^affen/ 
©rliften/ erraffen/ 
S3Juf wetten unb wagen, 
2)as ®lft(f ju erjagen. 
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For then a perfect tone we find, 
When soft and liard are well combin'd, 
The mild united with the streng. 
Who then would form etemal bonds 
Should weigh if heart to heart responds, 
The dream is short — repentance long. 

Mid the bridal tresses sHnging 

Plays the virgin garland bright, 

When the clear ton'd church-bells ringing 

To the festive scene invite. 

Ah ! life's fairest festival 

Closes also life's young May ; 

With the girdle, with the veil, 

The fine illusion's torn away. 

Passion may fly, 
Love should endure ; 
The blossom may die, 
The firuit shall mature ; 
The man must abroad 
Into hostile life, 
Mid labour and strife, 
With craft and with pain, 
Must gather and gain, 
Must venture and stake, 
Good luck to o'ertake. 



1 2 ^as Xitis i)on Her 6^locle. 

3)a jtr6met lf)crbei tie uncnbUAc ©abe, 

e« füllt ffd) Der ©pei(|cr mit !6tlluf)er ^aU, 

2>ic Sldume wad^fen, c§ tc^nt |id) baS ^au6, 

Unb bnnncn waltet 

©te aud)ti9c .g)au6frau^ 

Sie ?Wuttcr ber Äinbcr, 

Unb i^errfdöct »eifc 

3m ^&uglid)cn Äreifc/ 

Unb lehret hie SKSbd^cn, 

Unb wehret ben Änaben/ 

Unb reget ol^n' ©nbe 

3)te fleiftgen ^dnbe/ 

Unb me^rt ben ©ewtnn 

sollt orbncnbem @inn. 

Unb füllet mit ©c^d^en t>U buftenben gaben, 

Unb bre^t um Ue fcftnürrenbc ©pinbel ben gaben, 

Unb fammelt im reinlid) geglätteten @d)rein 

2>ic fd^immernbc 2Bolle/ ben fd^neeigen Sein, 

Unb füget jum ®uten ben ©lanj unb ben ©d^immet/ 

Unb ru^et nimmer. 

Unb ber SBater mit frohem Slic! 
SSon be§ ^aufeö wcitfc^auenbem ©iebel 
Ueberja^lct fein blü^enb (Slütf, 
Sieget ber ?)fo|ten ragenbc saume, 
Unb ber ©d^eunen gefüttte «Räume, 



.* tiftr'' 
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Then endless wealth rushes in, like a stream, 

With costly possessions the granaries teem ; 

The Space is extended — enlarged the abode : 

And indoors governs 

The modest housewife, 

The mother of children. 

And wisely doth steer 

The domestic sphere ; 

And schooleth the girls. 

And ruleth the boys ; 

And plies without end 

Her diligent hand ; 

And the stock doth enlarge 

ßy her orderly charge ; 

And fills with treasures the scent-breathing chests ; 

And the thread round the whirring spindle she twists ; 

And the bright poUsh'd coffer she storeth füll 

With snowy white hnen, and shimmering wool ; 

The useful with beauty and brightness investing, 

And never resting. 

And the father, with cheerful look, 
From his home*s far-seeing roof, 
Reckons o'er his flourishing stock ; 
The lofty poles of the Stacks discems. 
And the well-filled Spaces of the bams, 



14 Bas Xitts tum Drer ®rIociie. 

Unb bie ^ptxä)zt, oom @egen gebogen/ 
Unb M JCorneS betoegte fSSogen/ 
92ü^mt ftd^ mit flolsem !0lunb : 
// Se|t/ wie ber @rbe @runb/ 
©egen beg Unglü^g ^Qd)t/ 
@te^t mir beg «f>Qufeg ^rad^t I'' 
JDodf) mit beg ®ef(^ic!eS SKdc^ten 
3jt !etn ewiger SSunb ju flerf)ten/ 
Unb baß Unglücf fd)rettet fd^nell. 

SlBo^il ! nun fann^ber ®uß beginnen/ 
@cf)6n gebadet ift ber S3rud) 5 
IDod^/ beoor wir'e lajfen rinnen/ 
fßettt einen frommen (Sprud^! 
@toft ben Sapfen quo I 
®ott bewahr' bag .i^quö I 
Sf{aud)enb in beg ^en!el8 S3ogen 
@c^teffö mit feuerbraunen SSogen. 

^ßol^ltl^&tig ift be6 geuerö sDla(i)t/ 
SBenn fte ber ^enfd^ be^d^mt/ hetüadjt, 
Unb wag er bübet/ wag er fd)afft/ 
jDag ban!t er biefer ^immelgfraft, 
^06) furd^tbar wirb hie •£)tmmelg!raft, 
SBenn pe ber gejfel fiä) entrafft/ 



f 



THE SONG OF THE BELL. 15 

And the treasure-laden granaries, 
And the comfields' waving seas. 
Boasting, he gazes round, 
"Firm as the very ground, 
Spite of Misfortune's cross», 
Stands the wealth of my house." 
But with the powers of Destiny 
No lasting band may woven be ; 
And Misfortune strideth swift. 

Good ! the cast may be begun, 
Well-jagg'd doth the breach appear ; 
Yet, before we let it run, 
Breathe ye first a pious pray V. 

Strike the stopper loose ! 

God preserve the house ! 
Shooting into the hanger's bow 
The fire-brown billows reeking flow. 

Beneficent is fire's streng might 
When man subdues and watches it ; 
Whate'er with art or toil he does, 
Unto this heavenly power he owes ; 
But dread this heavenly power grows, 
When, breaking from its fetters loose, 



16 Bas Tätts fwn tstx ^iotl.t. 

Qitif^ettxitt auf ber etd'nen @pur/ 
^ie freie S^od^tec ber 9latur. 
Sße^e/ wenn fte loggelaffen/ 
^ad)fenb o^ne Sßiberftanb/ 
IDurd^ hit oolfbelebten (halfen 
Iffi&tjt htn ungeheuren SSranb ! 
^enn bie Elemente Raffen 
^aS &thilh ber !0{enfd)en^anb. 

2Cu3 ber SßolCe 
ID.utUt ber ©egenr 
@tr5mt ber Sflegen/ 
2CuS ber SSSolfe/ o^ne SEßa^t/ 
äudt ber ^tra^l ! 

^6rt t^r'g wimmern ^od^ oom Sl^urm ? 

S)ag ift ©türm l 

Stot^/ »ie Sßlvitt 

3ft ber ^immel/ 

»Das i|l nicf)t beS S^ageö ©tut^ ! 

^etd) ©etibnmel 

Strafen auf \ 

{Dampf watlt auf ! 

gla(!ernb fteigt bie geuerf&ule/ 

^urd^ ber ©traf e lange ^^eile 

^^ä)ft eö fort mit SSinbeöeite. 
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On its own track it ranges wild, 
Nature's free and daring child. 
Woe ! when it, from bondage freed, 
When nought its increase can withstand, 
Through streets alive with crowds doth haste, 
Whirling its enormous brand ; 
For the elements detest 
Every work of human hand. 

From the cloud 

Blessings pour; — 

The rain doth show'r ; — 

From the cloud, midistinguishing, 

Lightnings spring. 

Hark ! from the tower that wailing peal ! 

'Tis the 'larum-bell! 

Blood-red, lo ! 

Are the skies ! 

That is not the day-break's glow. 

Hark ! what noise, 

Along the streets ! 

Smoke waves up ! 

Fiery columns flickering rise ! 

Through the streets' long lines it flies. 

And with the wind in swiftness vies. 



18 9as XiM ixm tStt CErlodic. 

^od^enb/ tüiz aus Ofens diadiin, 
®lö^n hU HfU, Sat!en fragen/ 
^foftcn jlörjcn/ gcnjler flirren/ 
Äinber iammern/ SÄötter irren/ 
Spiere tvimmern 
Unter Krümmern/ 
2CUe§ rennet/ rettet/ fltä)Ut, 
Stadien ijl bie 9iad)t ge(id)tet. 
^urd^ ber ^dnbe lange ^ette 
Um bie SBette 

Stiegt ber @imer/ ^od) im S3ogen 
@pri|en Duetten ^ajTertoogen. 
^eulenb fommt ber @turm geflogen/ 
^er hk Stamme braufenb fud)t. 
?)raffclnb in bie bürre gru(i)t 
'gbitt fte/ in bed @pei(i)er§ SRdume, 
2Cn ber Sparren bärre ä3&ume/ 
Unb aU moUte jte im S!Sei)en 
SKit fid^ fort ber (grbe SBud)t 
Slicifen in gewaltiger gluckt/ 
Sß&d)ft fte in beg ^immelS ^6f)en 
Sf{ie[engro$ ! 
^ofnungglog 

Sßäeid^t ber «Kenfd) ber @6ttert!drfe/ 
SRöfig lie^t er feine 2Ber!e 
Unb bewunbernb untergeben. 
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As from fumace-jaws out-reeking, 
Glows the hot air ; beams are creaking, 
Windows jarring, piUars sundering, 
Children screaming, mothers wandering, 
Cattle lowing 
' Neath the min. 
All is hurry, rescue, flight ; 
Clear as day-light gleams the night ; 
Thro' the long and emulous band 
Of many a hand 
Flies the bücket ; arching high 
Water- streams from engines fiy ; 
Howling, on the storm-blasts hie, 
With the roaring flame to meet ; 
Crackling in the arid wheat 
It falleth ; in the granary. 
In the spars and rafters dry ; 
And with mighty blast, as though 
'Twould tear away, in violent flight, 
With itself the Earth's own weight, 
It into heaven's height doth grow, 
Giant-great ! 
In hopeless State, 
Man succumbs to strength divine, 
And amazed and supine 
Sees his handy-works laid low. 

c 2 
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ßccrgebrannt 

3it bie (Statte/ 

9Bt(ber ©türme rau^eS SBette. 

3n ben 5ben Senfter^5^ten 

Sßo^nt ba§ ©tauen/ 

Unb be§ |)tmmelg SSoIfen fd^auen 

4>od) hinein. 

@tnen SSUde 
9la4 bem ©rabe 
@etnec ^abe 

@enbet nod^ ber SRenfc^ jurücf — 
©reift fr5^Ud^ bann jum SBanberftabe. 
9ßa§ Seuerg Sßut^ i^m and) geraubt/ 
@in füfer SrofI ift i^m geblieben/ 
@r 5d^U bie ^dupter feiner Sieben/ 
Unb {te^ I i^m fe^lt fein t^eureg «^aupt. 

3n bie @rb' ift*« aufgenommen/ 
©lüdeud) ift bie Sorm gefüllt ; 
Sßirb'g aud^ f(^5n ju S^ge fommeu/ 
^a$ eg Slei$ unb ^unft \)ergitt ? 

Sßenn ber ®nf mif lang ? 

SBenn bie gotm aerfprang ? 
2Cd^ I t)iellei(i^t/ inbem wir ^ojfen/ 
«^at uns Unheil fd^on getroffen. 
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Bare and bumt 

Is the Space, 

The wild storms' rongh resting-place. 

In the desolate wmdow-cells 

Horror broods ; 

And from heaven the lofty clouds 

Peer within. 

One look — the last — 
Tow'rds the tomb 
Of his home» 

Doth the Man behmd him cast— 
Then cheerful grasps his staff to roam ; 
Whate'er the fire's rage hath o'erthrown, 
One comfort sweet remains unmov'd, 
He counts the heads of his belov'd. 
And lo ! not one dear head is lost ! 

'Tis receiv'd within the Earth ; 
The mould it happily doth fill ; 
Will it issue fairly forth, 
To requite our toil and skill ? 

If the cast should fail — 

Should the mould prove frail I 
Ah ! perhaps while hoping thus 
Mischance e'en now hath stricken us. 



SSertrauen wir ber ^&nbe Z\)at, 
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IDem bunfeln ^d^oof ber ^eirgen @rbe 

t, 

SSertraut ber @&mann feine ^at, 
Unb ^offt/ baf Ite entfeimen »erbe 
3um @egen/ md) beö >&immelö Sflati^. 
^06) !5fiUd^eren @amen bergen 
9Bir trauernb in ber @rbe ©d^oof / 
Unb ^of en/ baf er au§ ben bärgen 
@rbl&^en foll ju fd^dnerm Sooö. 

S3on bem ^ome/ 

@d)wer unb bang/ 

SSbnt bie ®\o^ 

©rabgefang. 

(Srnft begleiten i^re SSrouerfd^l&g^ 

@inen Sßanbrer auf hem legten flSege. 

2Cd^ ! bie ©attinn ift% bit t^eure/ 
2Cd^ l eö ift bie treue SDlutter/ 
J)te ber fd^warje gürft ber ©d^atten 
SSSegfü^rt aus bem 2Crm be$ ©atteu/ 
2Cu6 ber jarten ^inber ®df}aar/ 
»Die fte blü^enb i^m gebar/ 
^ie fte an ber treuen SBru^ 
Sßad^fen fa$ mit 93lutterlu{t — 
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To the dark womb of holy earth, 
Do we our handy-work confide ; 
The sower too confides his seed, 
Aod hopes that it shall yet shoot forth 
To bless — if Heaven have so decreed. 
Far costlier seed do we commit 
In sorrow to the earth's dark womb. 
And hope that, from the coffin, it 
May blossom to a fairer doom. 

From the tower 

Tolls the bell, 

DuU and heavy, 

The funeral knell ; 

Sad its melancholy notes convey 

Some poor wand'rer on the long last way. 

Ah ! it is the wife, the dear one ! 
Ah ! it is the tender mother ! 
Whom the gloomy Prince of Shades 
From her mate's embraces leads ; 
From the group of children dear, 
Which blooming imto him she bare ; 
Which growing on her faithfiil breast, 
She watch'd with a mother's interest. 



24 Bas Xitrs (»n tstx ffilodic. 

2Cd) I beö «f)aufe§ jatte SBanbe 
@inb 0el5jt auf immtthav, 
jDenn fte wo^nt im @d}attenlanbe/ 
^ie beö «^aufeg fD^utter »at 5 
^enn e§ fe^U i^t treueö Spalten/ 
3^re @oc9e xoa6)t nidjt me^r 5 
2Cn uerwaifter @t&ttc fcftaUcn 
asirb bie grembc/ Uebelcer. 

S3i6 bie ®to(te fid) »erfüllet, 
Saft bte ftrenge 2Crbeit ru^n. 
SBie im Saub bec SSogel fpielet/ 
SK09 P* Scbcr öötlidj) t^un. 

äBtn!t bet ©terne Zxdjt, 

8ebi0 attcr ?)flid!)t/ 
^5rt ber SSurfd^ bie SBefper (((lagen j 
!0{etfter muf ftd) immer planen. 

SDlunter firbert feine ©d&ritte 
Sern im »Üben gorft ber askinbrer 
^ad) ber lieben «^imatl^Atte. 
SSl&cfenb sieben ^eim bie @d)afe/ 
Unb ber Sftinber 
SSreitgeftirnte/ glatte ©d^aaren 
kommen brüllenb/ 
iDte det9ot)nten @t&Ile füUenb. 
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Ah ! of home each tender band 
Now for evermore is loose ; 
I^^or she dwells in the shadow-land, 
Who was the mother gf the house ; 
Her faithful rule has passed away, 
Her care no more shall watchfiil prove ; 
In the orphan'd place shall sway 
Henceforth the stranger, void of love. 

While the bell is cooling now, 
Rigorous toil may have its rest ; 
As birds gambol on the bough, 
Each may sport as Hkes him best. 

When winkmg stars appear, 

Freed from every care, 
The workman hears the vespers toll, 
Doubts still vex the master's soul. 

In the wild forest's distant gloom, 
The Wanderer with cheerful steps 
Hastes to his dear cottage-home. 
Bleating homeward went the flocks ; 
And the glossy 
Broadly-fronted herds of oxen 
Come on lowing, 
To fiU their wonted home-staUs going. 



26 Bas lUtty (un Tier (Silodie. 

©d^wer herein 

©c^wanCt ber SQ^agen/ 

JCornbelaben $ 

SBunt oon ^aihtn, 

2Cuf ben ©arben 

Siegt ber ^canj/ 

Unb ba$ iunge SSolC ber @d^nitter 

gliegt jum Sons. 

filarft unb ©traf e werben fttUer 9 

Um^beg Sidbtß defeU'ge glamme 

bammeln {Id) bie «^usbeioo^ner/ 

Unb ha^ ©tabtt^or [erlieft ft(^ Inarrenb. 

@d)wari bebeifet 

@id) bie (Srbe, 

iDocb ben fid)ern S3ärger fd^recfet 

Sflic^t bie Sflad^t, 

2He ben S36fen dr&flid) »ecfet/ 

iDenn ha^ 2Cuge beS @)efe|es »ad^t« 

«^eil'de £)rbnund/ fegenretd^e 
«&immel6to(i(|ter/ bie baö ©leid^e 
grei unb leidet unb freubig binbet/ 
iDie ber @t&bte S3au gegrönbet/ 
^ie herein oon ben ©efttben 
SRief ben ungefeU'gen Itßitben/ 
(Stntrat in ber fDlenfd^en ^ütteu/ 
@ie gen)6^nt ju fanften bitten/ 
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Heavily in 

Reels the waggon, 

Harvest laden ; 

Of varied dies 

The garland lies 

The sheaves upon ; 

And the youthful band of reapers 

To the dance hath flown. 

Street and market grow more stilly ; 

Round the candle's social flame. 

All house-dwellers meet together. 

And the town-gate closes gnarring. 

The Earth doth dight 

Herself in black ; 

But the safe Burgher at the night 

Feels no awe, 

Which fearful wakes the guilty wight, 

For still watchful is the eye of law. 

Holy Order ! blissful child 

Of Heaven 1 in union free and mild 

And joyous, she hath equals bound ; 

She the first did cities found ; 

And therein from the waste piain 

Call'd imsocial, savage man ; 

Entered in the rugged hut, 

Its inmates genüer manners taught. 



28 Bas Xizti ton tstx ^locic. 

Unb boS t^euerfte ber Sßanbt 
SSob/ ben Slrieb 2um SSaterlanbe I 

Saufenb fleif' ge t^&nbe regen/ 
>|)elfen jtdb in munterm SSunb/ 
Unb in feurigem ^Bewegen 
Sterben aUe ^rdfte funb. 
fOleifter rü^rt ftc^ unb ©efette 
3n ber greif^eit ^eil'gem ®d)U|/ 
Seber freut fic^ feiner Stelle/ 
SBietet bem $Ber&d!)ter ^ru|. 
2Crbeit ijl bes SBürgerg Sterbe/ 
@egen ift ber 9)2ü^e ^reiö 5 
@f^rt ben ^5ni9 feine Sßürbe/ 
@^ret un§ ber ^&nbe gleif. 

t^olber Sriebe/ 

@üße @intra(l()t/ 

SSktlet/ weitet 

Sreunblid) fiber biefer @tabt I 

SD^bge nie ber Stog erf^einen/ 

9Bo beS raupen Krieges «Sorben 

S)iefed ftiUe S^al burc^toben/ 

S80 ber ^imtMl, 

X)en beö 2Cbenbd fanfte 9l5t^ 

fiiebli4) malt/ 
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And wove that best and dearest band, 
The instinctive love of Fatherland. 

Thousand active hands bestir ; 
In cheerful league each other aid. 
And, in fiery movement, are 
All the powers of Art display'd. 
Man and Master calmly rest, 
Holy Freedom their reliance ; 
Each in his own place is blest, 
To the scomer bids defiance. 
Toil should be the Burgher's pride, 
Success, of Industry the prize ; 
The King by pomp is dignified, 
Us our labor dignifies. 

Gentle Concord ! 

Kindly Peace ! 

Ah ! tarry, tany, 

Friendly over this our town ! 

Never may the day appear, 

When the hordes of rugged war 

Riot thro' this tranquil valley ; 

When the heavens, 

Whence the Evening's blushes mild 

Lovely beam. 



30 Ba» XUrs (»n tier ©lodf. 

»on ber ©örfer, wn bcr ©tdbte 
SBittcm Swnbe fd^recBlid^ fira^lt ! 

««un aerbrc^t mir hai ®eb5ube/ 
Seine 2Cbfid)t ^at'6 crfüUt, 
SDaf fid^ ^crj unb Huqt treibe 
3Cn bem tpo^löelungnen SBirb. 
©d&wingt ben |)ommer, f^wingf, ' 
SiS bec SRantcl fpringt I 
Sffienn bie ©lotif' foU aufcrfte^en, 
SÄuf bie gönn in ©tücfcn 0ei()en. 

iDcr SKeijfer fann bie gorm serbcc^en 
SRit weifer ^ant>, jur red)tcn 3eit 5 
©od^ wc^e, wenn in glammenbid^en 
©a« glü^nbe @rj ft^ felbft befrnt ! 
SUnbiPÖt^cnb mit be§ Bonners ^a(i)cn 

3erfpren0t eg bas geborftne |)auö/ 

Unb wie aus offnem ^bttenrac^cn 

^ptit e§ SSerberben günbenb au§ 5 

SBo ro^e Ärdfte jtnnloS walten/ 

®a !ann fid^ fein @eUlb gejlaltcn j 

2öenn jid^ bie SSÖlfer felbfl befrein, 

2)a fonn bie 2Bo5rfa()rt nic^t gcbei^n. 

S(Bc^\ wenn jid() in bem ©d&oof ber (StÄbte 
©er geueräunbcr fKU gekauft, 
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Shall, with conflagration wild 

Of towns and hamlets, frightfal gleam. 

Now the mould we may destroy, 
It hath answered its intent ; 
Let US feast both heart and eye 
On our task's accomplishment. 

Swing the hammer, swing ! 

Till the manüe spring ! 
Ere the bell rise from below, 
Must the frame to pieces go. 

The Master may break up the frame 
With prudent hand at fitting hour ; 
But woe ! whene'er, in brooks of flame, 
Itself shall free the glowing ore, 
Blind-raging, with the crash of thunder, 
It Springs in air the bürsten house ; 
And, as from hell-jaws wide asunder, 
Blazing destruction forth it spews. 
Where rüde and senseless powers prevail 
There form and shape will ever fail ; 
To free themselves when nations strive, j 
The common weal can never thrive. 

Woe ! when in cities* womb hath lain 
The fuel heaped by slow degrees. 



32 Bas %itti f)on tjcr (Situkz. 

S)aö SBol!/ ierreifenb feine itette/ 
äuc eigen^lfc fd^rccflid^ greift I 
iDa gerret an ber ®(od!e ©tr&ngen 
S)er ^(ufrui^r/ baf fte ^eutenb fd^atlt/ 
Unb nur geweift 5U griebenöü&ngen/ 
:Die Sofung anftimmt aur Gewalt. 



? 



grei^ieit unb ®l€id)|)eit l |)6rt man fdjiaKen 5 
iDcr ru^ge SBörger greift jur 2Be^r. 
Sie ©trafen fütten ftd)/ bie |)aUcn/ 
Unb iBörgerbanben jie^n untrer. 
iDa werben SBeiber ju ^lo&nen/ 
Unb treiben mit @ntfe^en @d)erj: 
gflod) jutifenb/ mit bed 9)ant^er§ 3&§nen/ 
äerreifen jie be6 geinbe§ ^erj. . 
Sfli^t« ^eilige« ijl me^r, eß löfen 
@id^ atte SSanbe frommer ©(!)eu $ 
©er (S5ute riumt ben ?)taft bem SBÖfen^ 
Unb atte Sajler walten frei. 
(Siefd^rlid^ ift'6/ ben geu ju wecfeu/ 
SJerberblid) ijl bes Siger« 3a§n 5 
Sebodf) ber fcftrecftid^lle ber ©d^rctfen/ 
>Da8 ijl ber SKenfcft in feinem Sffia^n. 
OBe^* benen/ bie bem @wigblinben 
©e6 ßid&teS ^immel§fac!el Uif)n I 
@ie ftra^lt i^m nid^U jie !ann nur aünben 
Unb dfd&crt iSt&bt' unb £&nber ein. 
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The People, shattering thdr chain, 
At self-relief doth madly seize. 
Then at the ropes doth Uproar pull, 
Till, hallow'd hut to peacefdl chimes, 
The bell with hideous clang doth hovrlt 
The Signal to revolt and orimes. 

" Freedom ! Equality ! *' they call — 
The feaiful ßurgher grasps his arms ; 
The streets are fiU'd, the market-haU — 
On all sides prowl the murderous swarms. 
Women into hysenas Start ; 
Disgustingly with horror jest ; 
With panther-teeth their victims* heart 
They tear, yet quivering, from the breast. 
Nought holy is there more ; all ties 
Of pious Shame are rent in twain ; 
The Bad of the Good the place supplies. 
And freely aU the Vices reign. 
To wake the lion is perilous ; 
Destructive is the tiger's tooth ; 
ßut fearfiillest of fears to rouse 
Is Man in his delirious wrath. 
Woe 's them, who Heaven's torch of light 
Unto the ever-blind would trust ; 
It lights not him ; can but ignite, 
And lands and cities bums to dust. 

D 
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greube ^t mir ®ott ^edeben ! 
6e^t ! wie ein golbnec &Uxn, 
2Cud ber ^ülfe/ blanf unb eben/ 
^d^&tt fiä) ber metallne jtern. ^ 
Ißon bem «^etm ^um ^an} 
®ptelt'd toie S^onnenglan). 
TCudS) beö fßappend nette ^d^ilbec 
Soben ben erfa^nen SSilber. 

i^rein I b^rein f 

Gefeiten alle/ fc^tief t ben Steigen/ 
^af wix bie ®lode taufenb n>et^en/ 
(S n c c b i a foll i^c ^amt fe^n. 
Suc ^intrad^t/ ju 9<r|inni0em Ißereine 
SSerfammle fte bie liebenbe ©emeine. 

Unb bief fei fortan i^r SBeruf/ 
SBSosu ber ÜSleifter fie erfdjittf l 
«^ocb über'm niebern (Srbenleben 
®oU fte im blauen igimmelö^lt; 
jDie 9ta(^barinn bed ^onnerd/ f(i^n>eben $ 
Unb gr&njen an bie ®temenu>ett/ 
®oU eine Stimme fepn oon oben/ 
SSie ber ®efHrne ^elle ^aavt 
jDie ibren ®(b6pfer wanbelnb loben/ 
unb f%en ha^ befr&nste 3a$r. 
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Joy unto me God hath given ! 
See ! how like a star of gold, 
From its shell, aU bright and even, 
The metal kemel doth unfold. 

From helve to crown, the ray 

Like sunny glance doth play : 
And the neat armorial shield 
Doth credit to the workman yield. 

Come in ! Come in ! 

Comrades all, and dose the ring, 

To eld at the Bell's christening ; 

CoNCORDiA is the name we bring. 

In union's cordial harmony her summons 

Shall oft-times congregate the loving Commons. 

This Office let her hence fulfil, 
The purpose of the master's will ! 
High in the heavens' blne tent away, 
Above onr lowly Earth-life here, 
The Thunder's neighbour she shall sway, 
And border on the starry sphere. 
A voice shall she be from above, 
like the bright constellations' throng, 
Who praise their Maker as they move. 
And lead the wreathed year along. 
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9lur emigen unb ernjten ^Dingen 
@ei if)v metallner fDlunb %etotii)tf 
Unb flänbUd) mit ben fdjinelten ©(Urningen 
SBerü^t' im ginge fie hk 3eit. 
)Dem @4i(ffal lei^e fte bie 3ttnde ; 
@ e 1 6 1t i^vfioi, o^ne mt^tft^ 
SSegleite fte mit i^rem ©d^wunge 
S)eS bebend weci^feloolleö ®pie(. 
Unb wie ber Jtland im £)^c loergei^et/ 
2)ec m&d()tiö tönenb ij>r entfdjiaat, 
@o lel)re fte/ baf ntd)td -befielt/ 
JDag alles Srbifd^e m^attt. 

3e6o mit ber itraft bed ^Stranges 
SBiegt bie ®lod' mir aus ber (S^ruft/ 
jDaf fte in ba^ 9%eid^ beö Jtlangeg 
Steige/ in bie ^immeleiuft ! 

^iti)et, gießet/ l^ebt ! 

@ie bewegt itd^/ fd^wcbt f 
greube biefer ©tabt bebeute/ 
g r t e b e fei i^r erji ©eldute. 
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/ Only to grave and lasting thiugs, 
Be consecrate her metal chime ; 
And hourly with bis rapid wings, 
Shall she be touched by flymg Time. 
A tongue to Destdny shall she lend ; 
Heartless berself to Joy or Grief, 
Still with her swing let her attend 
Upon tbe changeful game of life. 
And as tbe sonnds wbicb fortb sbe casts. 
In migbty tones, on tbe ear decay ; 
So let her teach tbat notbing lasts — 
Tbat all tbings eartbly die away. 

Now, witb tbe power of tbe rope, 
Rock tbe bell from out tbe ground ; 
Into tbe air let her monnt up, 
Into tbe beavenly realm of sound ! 

Pull ye ! pull ye ! beave ! 

Sbe dotb move — dotb wave ! 
May sbe forebode us bappiness — 
May her first cbime utter — Pbacb ! 
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